
Image Making and Encouraging 
Divergent Thinking Strategies

Students are introduced to a variety 
of image-making techniques that build 
confidence and capacity so that they  
are able to develop and extend their 
intrinsic motivation for self-expression  
and creativity. 

Experiential learning is unpacked and 
encouraged so that students have the 
opportunity to be independent and self-
directed in their learning. 

Topics such as colour theory and 
observational drawing are integrated into 
projects, and they are used as vehicles to 
explore positive self-talk and well-being.

Responsive and Relevant Curriculum 
Year 7 - Ceramics Unit
Creating connections between subject areas and 
developing authentic learning experiences with a 
given cohort of students is pivotal to learning within 
my classes. As students recognise relevance and 
task coherence, students produce high quality work 
that is evidenced in visual diaries across cohorts. 

For example, in the Year 7 Ceramics unit, students 
gain an appreciation of ceramics as an ancient and 
modern technology. Students are encouraged to 
view themselves as makers and creators and are 
initiated into a cultural tradition of vessel making 
that is over 10,000 years old.

Students explore and test the material properties 
and stages of clay using an inquiry method, and 
language acquisition is encouraged through a 
variety of strategies including class games and 
repetition/recall. 

Plasticity, a property of clay, is explored as a verb 
and its connection to brain plasticity is linked to 
Learning Behaviours. Students gain a sense 
of how the brain is malleable and is able to 
change and be shaped by changing thinking and 
behaviours.

Students connect clay to land and the Kaurna 
traditions of sacred country. Strengthening 
their connection to school, students locate their 
journey to school through Google Maps and this 
connection forms the pattern on their vessel. 

Developing Visual Art Skills and Capabilities
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  Ceramics  
 A term applied to the first firing before glazing. Bisque is also a term applied 

to wares that have been through a bisque firing.  

 Rolling out clay into rope like pieces.  

 A method of hand building a form using rolled pieces of clay.  

 Pyrometric cones are composed of clay and glaze material. They are designed 
to melt and bend at specific temperatures in the kiln.    

 A support on which a clay slab is draped to shape as it stiffens. 

 The process which changes clay into ceramic.  

 Unfired pottery. 

 A ceramic paint typically composed of opaque or transparent colors which 
becomes vitreous when fired.  

 An insulated box, which is heated to fire pots in.  

  A liquid mixture that is painted onto kiln shelves to make removing glaze 
drips easier. It is applied only to the top side of the shelf. 

 A stage in the drying process f clay when the clay is pliable but strong 
enough to handle.  

 The properties of a material that allows it to be shaped and to retain its 
shape. 

 A decorative technique, where the surface of the clay is scratched or drawn 
into, often to expose another layer of colored clay. 

 The decrease in the size of a clay object due to drying and firing.   

 Clay that has been changed from a lump into a flat piece by rolling. 

Stages of Clay
Slip   A fluid mixture of clay and water.
Plasticity  The properties of a material that allows it to be shaped and to 

retain its shape.
Leather Hard A stage in the drying process of clay when the clay is pliable but 

strong enough to handle.
Greenware Unfired pottery.
Bisque  A term applied to the first firing before glazing. Bisqueware is also 

a term applied to wares that have been through a bisque firing.
Glazeware Ceramics that have had a second firing. 

Ceramic Techniques
Sgraffito  A decorative technique where the surface of the clay is 

scratched or drawn into in order to expose another layer of 
coloured clay.

Score  To roughen the surface of wet clay in order to attach another 
piece of wet clay.

Pinch Pot  A method of making a simple vessel. 
Slab   Rolling clay to create an even thickness.
Wedging  A method of kneading clay to get rid of air pockets in the clay.
Coil   Rolling out clay into rope like pieces.
Coiling  A method of hand building a form using coils of clay.

Transforming Clay to Ceramics
Firing  The process which changes clay into ceramic.
Kiln   An insulated box, which is heated to above 1000 degrees celcius

transforming clay to ceramic.

6Clay that has been fired 
again with glaze.

GLAZEWARE

5 Clay that has been fired 
once in the kiln. Can never 
turn back into wet clay.

BISQUEWARE

4Clay that is dry and ready 
to be fired. Very fragile. 
Also called greenware.

BONE DRY

3 Clay that is somewhat dry. 
Good for carving.

LEATHER HARD

2Clay you can easily 
mold and model.

PLASTIC

1 Watered down clay that can 
be used as a pottery glue.

SLIP

6 STAGES OF CLAYTHE
CERAMIC VESSELS: TIWI ISLAND INSPIRED PINCH and COIL POTS

In Visual Art, we write short comments along 
side all images, (both our own and other artists’ 
artworks) using art terms. This shows our 
thinking and observations. 

These comments are called annotations.

STEP 1: Annotate the images below.  
Notice the lines and shapes that have been 
used in the artwork.  Add 10 words to describe 
the lines and shapes in each of the artworks. 

How many different patterns can you see?

The Tiwi Islands comprise of Bathurst and Melville 
Islands. They are located approximately 80kms  
to the north of Darwin in the Northern Territory.  

The landscape of the islands are rich in colour, with 
vivid green vegitation, crystal blue sea and blazing 
red earth and in striking combination. 
 
‘Tiwi’ loosely translates to ‘one people.’ The Tiwi 
people are fiercely independent, culturally unique 
and the traditional owners of the land.

Tiwi artists have a 50-year tradition of creating 
pottery, collaborating with many visiting potters.

DID YOU KNOW?    These designs are spiriturlaly meaningful. During ceremony on the Tiwi Islands a series of ‘yoi’ (dances), are 
performed; some are totemic (meaningful dances inherited from the person’s Mother) and some serve to act out the story of newly 
composed songs. Participants in these ceremonies are painted with turtiyanginari (the different natural ochre colours) in varying 
designs, transforming the dancers and, in some cases, providing protection against recognition by mapurtiti (spirits). These significant 
artistic designs collectively are called ‘Jilamara’.

Title: Pupuni Jilamara
Artist: JOSEPHINE BURAK
Size & Medium: 100 x 50 cm 
Ochre on Canvas
Category: Painting

Title: Jilamara Design
Artist: THECLA BERNADETTE PURUNTATAMERI
Size & Medium: 90 x 70 cm Ochre on Canvas
Category: Painting

ANNOTATIONS

“..keeps the lessons fun and interesting 
while teaching us multiple things at the 
same time.” Mahi - Year 7

“Encourages students to learn.  
Links art with things in real life.” David - Year 7

Integration of Visual Literacy  
Using Custom Designed Word Banks
Understanding that subject-specific vocabulary 
underpins comprehension, I have designed word 
banks that are integrated into my visual art pedagogy. 
These scaffolds enhance students’ visual literacy as 
well as language acquisition, and student learning is 
evidenced in both practical and written work. 

Language is unpacked using a variety of highly 
reliable teaching strategies helping students build rich 
vocabulary networks. Visual literacy, documentation 
and experimentation are fostered through intentional 
and carefully customised scaffolds created to enable 
students to develop capabilities central to visual art 
and design.

On the right, is a scaffold created to support my 
approach to teaching portraiture drawing. Explicit 
instruction is reinforced by this step-by-step visual aid 
and students’ confidence and self-efficacy increases 
significantly as evidenced by student-teacher 
conversations and visible progress in students’ visual 
diaries. Once a student has performed beyond their 
expectations, he or she gains confidence in their 
learning ability. I talk to students about their learning, 
using the language of learning, highlighting the 
transferability of the behaviours and processes.
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Tone

COLOUR

Monochromatic

One colour plus tints and shades
of that colour.

Example:
Red plus tints and shades of red

Split - Complementary

Start with one colour, �nd its complement 
and then use the two colours on either side of it.

Example:
Yellow, Red-Purple and Blue-Purple

Complementary

A pair of colours directly opposite of
each other on the colour wheel.

Example:
Orange and Blue

Analogous

3 to 5 colours directly next to each 
other on the colour wheel.

Example:
Yellow, Yellow-Green, and Green

Schemes
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Yellow, Yellow-Green, and Green
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Monochromatic
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of that colour.
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Start with one colour, �nd its complement 
and then use the two colours on either side of it.
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Yellow, Red-Purple and Blue-Purple
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Orange and Blue
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Schemes

BALANCE

PATTERN

UNITY

MOVEMENT

RHYTHM

The Principles of Design
The tools to plan and organise artwork

Balance is the distribution of visual weight 
in an artwork. The three types of balance 
are symmetrical (two sides are the same), 
asymmetrical (two sides are different but 
visually weighted equally) and radial (design 
emerges from center point).

Pattern decorates the artwork with regularly 
repeated elements such as shapes or color.

Unity means that all elements within the 
artwork are in harmony. Variety within 
elements adds interest to the composition.

Movement is how the eye travels through 
an artwork. Movement can lead the viewer 
from one aspect to another within the 
composition.

Rhythm is the regular repetition of elements 
such as line, shape and forms to create 
interest and consistency.

CONTRAST

EMPHASIS

Contrast is the difference between elements 
in a composition. This can happen through a 
variety of elements such as value change, size 
difference, etc.

Emphasis is the creation of a focal point in an 
artwork. Emphasis draws the viewer’s eye to 
particular areas of the artwork first.
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ACRYLIC                  TECHNIQUESPainting
Acrylic Washes 

with Water

The application 
of paint (diluted 
with water) in a 
thin, fluid manner 
across the canvas 
or paper.

• Transparent 
   paint

• Smooth areas 
   of color

• Gradation of 
   paint color

• Transparent 
   paint

• Luminous and 
   complex color

• Layering

• Three- 
   dimensional
   rendering

• Expressiveness 

• Light reflection
   variation

• Rough, intense 
   texture

• Line movement 

• Rendering detail

• Blended color

• Tonal changes

• Various types 
   of texture

• Line movement

Technique

Painted 
Example

Description

Suggested 
Uses for

Technique

Acrylic Washes 
with Glazing 

Medium

The application 
of paint (diluted 
with a glazing 
medium) in a 
thin, fluid manner 
across the canvas 
or paper.

Scumbling
(dry brushing)

Dragging paint in 
a broken manner 
over a previously 
painted dry 
surface.

Sgraffito

Involves 
scratching 
through a layer 
of still-wet paint 
to reveal what's 
underneath.

Impasto

Thick, opaque 
paint applied with 
a brush, knife or 
fingers, creating 
various textural 
features on the 
surface of the 
painting.

Double-loaded 
Painting

Two or more 
colors applied to 
a brush to create 
blended color in 
one stroke.

white

cream

olive

bronze

pear

amber

umber

sepia

lime

goldenrod

ivory

brown

chartreuse

ocher

lemon

beige

bisque

yellow

khaki

tan

gold

champagne

pink

rust

rosy-brown

apricot

red

sienna

rosewood

orange

carmine

seashell

copper

maroon

peach

salmon

misty-rose

coral

vermilion

old-rose

indian red

pale-pink

lavender

red-violet

blue

cerise

amethyst

plum

ultramarine

ruby

violet

violet

crimson

indigo

fuchia

rosepink

baby-blue

purple

magenta

sky-blue

eggplant

pale-blue

forest-green

teal

silver

azure

celadon

aquamarine

grey

cerulean

sage

emerald

steelblue

slate

aqua

seagreen

mauve

pale-green

turquoise

taupe

green
apple-green

The Colour WheelDrawing Techniques

Colours

Principles of Art

Acrylic Painting Techniques

Colour Schemes

Brushes

Colour Temperature
Opposite temperatures 
create visual contrast and 
have different psychological 
effects. 

WARM COLOURS  
are generally perceived as  
bright cheerful and happy.*

COOL COLOURS  
are generally perceived as 
dark, mysterious and gloomy.*

INTENSITY: The brightness  
or dullness of a colour.

VALUE: The lightness or 
darkness of a colour.

COLOUR + WHITE = TINT

COLOUR + BLACK = SHADE

COLOUR + GRAY = TONE

* This is not always the case. It really 
depends on how you present the colours 
in relationship to one another.

The Elements of Art

LINE

SHAPE

COLOR

VALUE

TEXTURE

SPACE

FORM

The building blocks of making art

A line is a path made by a moving point 
through space. It is one-dimensional and can 
vary in width, direction, and length.

Shapes are flat, enclosed areas that are two-
dimensional (length and height). Artists use 
both geometric and organic shapes.

Color is perceived by the way light reflects off 
a surface. There are three properties of color: 
hue (color name), intensity (strength/purity), 
and value (lightness and darkness).

Value describes the lightness or darkness of a 
surface.

Texture describes the surface quality of an 
object. Artists use both actual texture (how 
things feel) and implied texture (how things 
look like they feel).

Space is used to create the illusion of depth 
within an artwork. It can also refer to the 
positive and negative space between, around, 
or within objects.

Forms are three-dimensional (length, width, 
height) and can be viewed from many angles. 
Forms have volume and take up space.

Elements of Art

COLOUR
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As an artist, I can integrate the 
characteristics of the tools of a 

selected media in original artworks 
to support artistic purposes. 

 

 
 
  
 
 
 

 
 

 
 

 

 
 
  

 
 
 

Color + white= Tint  
Color + black= Shade 
Color + gray= Tone  

Intensity: The brightness or dullness of a color  
Value: The lightness or darkness of a color 

 

As an artist, I can 
analyze how the 

principles are combined 
to communicate 

meaning in the creation 
of, presentation of, or 

response to visual 
artworks. 

Principles of Design: 
Balance 
Contrast 
Movement 
Rhythm 
Pattern 
Emphasis  
Unity  
 
 

As an artist, I can use various painting techniques to 
suggest value, depth and implied texture in my work. 

● Flat wash 
● Masking                                       
● Dry brush 
● Scraping 
● Wet-in-wet 
 
 
 

 

RED 

YELLOW 

GREEN 

ORANGE 

VIOLET 

BLUE 

Color schemes: Monochromatic, Complementary, 
Triadic, Analogous, Spilt-Complementary 

Intensity: The brightness or dullness of a color.  
Value: The lightness or darkness of a color. 

 

Painting vocabulary: 

matte 
gesso 
tempera 
acrylic 
watercolor 
wash 
fresco 
encaustic  
intensity 

 

 

impasto 
glaze 
pigment 
binder 
vehicle 
mural 
canvas 
large-scale 
grid 
   
 
 

color harmony 
palette 
critique 
varnish 
transparent 
opaque  
under-painting 
composition 
hue 
 
 
 

YELLOW- 
GREEN 

BLUE- 
GREEN 

BLUE- 
VIOLET 

RED- 
VIOLET 

RED- 
ORANGE 

YELLOW-
ORANGE 

SHADES 

TINTS 

FLAT CHISELED 

ROUND 

BRIGHT 

FLAT  

ROUND POINTED 

ROUND 

FILBERT 

 BAMBOO 

● Graded wash 
● Lifting                                   
● Salt  
● Sanding  
● Blotting 

As an artist, I can emphasize the 
subject of my artwork and make it 
aesthetically pleasing to the viewer 

by how I arrange my composition.   
 

 

 
The Golden Ratio The Rule of Thirds  

Ways to organize a composition: 
Cropping 

Repetition and rhythm 
Balance (symmetrical, asymmetrical, 

and radial)  
 
 
 

● Variegated wash 
● Wet-on-dry                                   
● Resist  
● Glazing  
● Feather out  

What Will I Learn in Painting?  

The Art of Education     www.theartofed.com 

Illustrator 

As an artist, I can 
develop my  8 Studio 
Habits of Mind: 
 
● Develop Craft 
● Engage & Persist 
● Envision 
● Express 
● Observe 
● Reflect 
● Stretch & Explore 
● Understand Art World 
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characteristics of the tools of a 

selected media in original artworks 
to support artistic purposes. 

 

 
 
  
 
 
 

 
 

 
 

 

 
 
  

 
 
 

Color + white= Tint  
Color + black= Shade 
Color + gray= Tone  

Intensity: The brightness or dullness of a color  
Value: The lightness or darkness of a color 

 

As an artist, I can 
analyze how the 

principles are combined 
to communicate 

meaning in the creation 
of, presentation of, or 

response to visual 
artworks. 

Principles of Design: 
Balance 
Contrast 
Movement 
Rhythm 
Pattern 
Emphasis  
Unity  
 
 

As an artist, I can use various painting techniques to 
suggest value, depth and implied texture in my work. 

● Flat wash 
● Masking                                       
● Dry brush 
● Scraping 
● Wet-in-wet 
 
 
 

 

RED 

YELLOW 

GREEN 

ORANGE 

VIOLET 

BLUE 

Color schemes: Monochromatic, Complementary, 
Triadic, Analogous, Spilt-Complementary 

Intensity: The brightness or dullness of a color.  
Value: The lightness or darkness of a color. 

 

Painting vocabulary: 

matte 
gesso 
tempera 
acrylic 
watercolor 
wash 
fresco 
encaustic  
intensity 

 

 

impasto 
glaze 
pigment 
binder 
vehicle 
mural 
canvas 
large-scale 
grid 
   
 
 

color harmony 
palette 
critique 
varnish 
transparent 
opaque  
under-painting 
composition 
hue 
 
 
 

YELLOW- 
GREEN 

BLUE- 
GREEN 

BLUE- 
VIOLET 

RED- 
VIOLET 

RED- 
ORANGE 

YELLOW-
ORANGE 

SHADES 

TINTS 

FLAT CHISELED 

ROUND 

BRIGHT 

FLAT  

ROUND POINTED 

ROUND 

FILBERT 

 BAMBOO 

● Graded wash 
● Lifting                                   
● Salt  
● Sanding  
● Blotting 

As an artist, I can emphasize the 
subject of my artwork and make it 
aesthetically pleasing to the viewer 

by how I arrange my composition.   
 

 

 
The Golden Ratio The Rule of Thirds  

Ways to organize a composition: 
Cropping 

Repetition and rhythm 
Balance (symmetrical, asymmetrical, 

and radial)  
 
 
 

● Variegated wash 
● Wet-on-dry                                   
● Resist  
● Glazing  
● Feather out  
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ROUND

BRIGHT

FLAT

FILBERT

ROUND 
POINTED

Draw an upside down egg shape.  Draw an egg cup for your upside 
down egg - this is your neck.

Next, draw a line vertically right 
through the center of the egg. 

Spend extra time on the eyes. 
Remember to draw in the pupil.

Draw in the mouth with the 
line dividing the two lips.

Draw in the hairline. 
 

This can help form the shape 
of the face.

  
Draw in the eyebrows.

Adjust your features. 

Remember everyone  
is different! Take a good look  

in the mirror!

Smudge lines rather than erase 
them. This will add tone.

 Draw a horizontal line half way 
down the egg. This is where the 
eyes and top of the ears will go.

 Half way between the eye line and 
the chin, draw a second horizontal 

line. This is where the bottom of the 
nose and ears will go.

 A third of the way down from 
the nose line, draw a third  

horizontal line. This is where 
the mouth will go.

Proportions of the Face

EVERY 
EYE IS 

DIFFERENT 
- DRAW 
YOURS!

Divide the eye line into five 
segments. 

Draw your eyes in the  
2nd and 4th segment.

Ink Blot 
Monsters 

Discovering 
Colour

Year 8 - Lino Printing Unit
Students select and research an  
Australian bird. Cutting techniques are 
explored and prints are made on a variety  
of surfaces including using clay to create 
relief sculptures.

Students produce Japanese Haiku  
poems that are displayed with their print.  
This connects to English and HASS  
learning areas.

The iterative nature of printmaking is 
explored through lino reduction techniques.



The “Kids Under Cover” Unit integrates environmental design with a social justice issue. Students 
design a studio space connected to the work of a Not For Profit organisation that installs studio 
homes for young people at risk of homelessness. This Unit offers students an authentic opportunity 
for rich trans-disciplinary investigation and empathy building.

In the Visual Design context, students apply architectural drawing conventions to create tiny homes 
of their own design. Students develop their floor plans by creating visualisation drawings and 
researching existing tiny homes. Their final concept is recreated digitally and elevation drawings of 
the buildings’ facades are manually drawn. From these technical drawings, students bring their plans 
to life by creating 3-Dimensional structures using foam core. These models were created manually, 
however students’ designs could also be laser cut.

Engaging in  
Relevant Learning
Students are introduced to the 
Design Brief and the iterative nature 
of the Design Cycle. Starting with 
the Japanese technique of Notan, 
students explore possible applications 
for their designs. Students rework 
their designs in Adobe Illustrator and 
apply critical thinking skills to discern 
which elements will form the negative 
or the positive of their design. The 
artwork file is laser cut and the cut 
form is used for a variety of image 
making and sculptural applications. 

I have developed a booklet that accompanies 
the Kids Under Cover Unit and an exploration 
of environmental design. 

Boundary Crossing Competencies

Developing Visual Art Skills and Capabilities Application of Design Thinking Addressing Social Issues 
Stage 1 & 2 Visual Art, Design and Photography

I have taught SACE Visual Art, Design and 
Photography and my knowledge of the SACE 
curriculum informs my teaching across all year levels, 
particularly Year 9 and 10. I believe in developing 
with students so that learning experiences in middle 
school are formative experiences that students can 
draw on in senior classes.

Ability to teach the 
following programs:

Senior - Digital Photography  
& Printmaking
I have designed and delivered a creative 
and engaging photography course that 
extends to printmaking. The combination 
of these two art forms allow students to 
create and use their own images as a 
primary source. The iterative nature of 
printmaking ensures that all students can 
develop a sufficiently rich body of work.

I model curiosity by combining a variety 
of techniques and practices. In this 
project, students screenprint onto clay 
using ceramic glazes.

Year 9 - Photoshop  
Head in a Jar Task 
This task is all about engagement. 
Learning Photoshop techniques 
and creating an unusual sculpture 
in the same project illustrates that 
the natural outcome of learning is 
challenge and fun.



Year 7 - Collaborative Painting Task
Igniting curiosity is a key component in adapting 
this task so that students develop an openness 
to learning about the theme along with painting 
techniques and collaboration skills. 

Students work collaboratively to create a large 
painting connected to a Cross-Curricula link which 
underscores the inter-connectedness between 
subject areas. In this painting the theme was 
“Courage.” As a class we learnt about lion prides 
and linked “the lion mentality” to learner behaviours.

With another cohort, caterpillars were brought in 
and as a class we discussed the process of change.  
As the painting developed and in a moment of 
wonder a caterpillar transformed into a chrysalis. 
Students wrote reflective statements on the 
nature of change and how learner behaviours 
and wellbeing values have helped them to create 
change in their thinking and behaviour.

The Classroom Environment as the “Third Teacher”

Co-constructed Learning Tasks with Cross-Curricular Links Student 
Feedback  
- Responses

Intentional Classroom Displays: Classroom displays together with thoughtfully constructed 
scaffolds relevant to the unit being taught become the “Third Teacher” in my practice.

Ms Mastrantone really helps 
inspire and encourages 
students to take charge of 
their work and make it a 
reflection of themselves. She 
is supportive of our choices 
as artists and is always there 
to listen to what we need 
help with.  
Catrina - Year 9

Ms. Mastrantone is able to 
encourage students with 
her uplifted attitude. She is 
passionate about the subject 
she teaches, which is evident 
in her interactions and 
teaching to students.  
Sophie - Year 9

Ms Mastrantone comes to 
class very enthusiastic which 
is motivating. It is nice to see 
a teacher passionate about 
teaching and the subject. 
Thawng - Year 9

You’re very positive  
“that helps boost us to  
keep going”. You also  
explain the task easily and 
the demos you perform are 
easy to understand and  
work through.  
Crystal - Year 8

She’s a very bright and 
happy person which instantly 
puts me in a good mood. 
She assigns work to do in 
each lesson clearly and I am 
able to finish work within the 
double lessons.  
Aliesha - Year 8

She teaches in an 
understandable way.  
Jacob - Year 8

Ms Mastrantone is good at 
explaining tasks and what 
has to be done, she is good 
at believing in her students  
to make things work.  
Patience - Year 7

This unit commences with low risk portrait drawing using white oil pastels 
on white paper. The invisible drawings are revealed with watercolour. 
Next, portraiture drawing is carefully scaffolded and over a series 
of classes students recognise their progress. Students reduce their 
drawings to simplified shapes that are laser cut. Connections are made to 
the compressed space of Picasso’s ‘Weeping Woman’ which is analysed 
as a Common Assessment Task. 

Portraiture Drawing and Laser Cut Portraits

Title:  Weeping Woman
Artist:  Pablo Picasso
Medium: Oil on Canvas
Date:  1937

Year 9 - Mixed Media Unit 
Together with my students, I have 
developed a safe classroom culture and I 
encourage students to take risks with their 
learning. The variety of visual responses 
and the quality of practitioners’ statements 
reflect a learning environment where 
diversity is supported, and respect for 
each students’ voice is actively welcomed. 
Student growth is evidenced in the depth 
of students’ learning journey.

Relevant & Responsive Curriculum


